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Magnificent obsession
is expressed in metal

By ANNE LOUISE MEYERDING
Staff Writer

Wanda Odegard cannot explain
what drove her to wrestle several
hundred pounds of sheet metal into a
12-foot sculpture of an Indian
powwow dancer she calls ‘“Niimii”
— Ojibwe for “‘he dances.”

Niimii will be among Odegard
works exhibited Dec. 4 through 9 at
the Talley Gallery located in the
Education-Art Building on the
Bemidji State University. Her show,
“Movement in Metal, Canvas and
Paper,” is scheduled 9 a.m. to 4 p.m.
weekdays and 9 a.m. to 8 p.m. Dec.
6. Odegard will present a slide show
on the construction of Niimii at 7:30
p-m. Dec. 5.

When she first returned to college
three years ago, Odegard told a
professor, “‘I want a bachelor of fine
arts degree, and I want to make a
big Indian.”

Akindergarten teacher who took
up oil and water color painting while
she was staying home to raise
children, Odegard became
fascinated with powwow dancing
about six years ago.

“In this country,” she said last
week during an interview at her
home south of Bemidji, ‘‘Indians
provide the most color, the most
movement, the most excitement.”

Her early paintings of powwow
dancers were realistic, like the
scenery and wildlife paintings that
preceded them. But as Odegard
worked to express on canvas the
movement and color of traditional
Indian dance, her work became
more abstract.

At the same time that she has been
working toward her BFA degree,
Odegard has been developing her
skills working with metal. Besides
studying at Bemidji State, she also
worked for a year with blacksmith
Keith Johnson.

“You have to pay your dues,”” she
said, “before you can do what you
set out todo.”

Odegard’s fascination with
powwow dancing and metal working
found expression in the Niimii
sculpture, which she started Aug. 1
in her backyard. She expected to
finish the dancer in a week or two.
{nstead she found herself working
‘hrough 100-degree summer weather
into the fall, when the temperature
ipped as low as 10 degrees.

“I must have over 1,000 hours in
t,”” Odegard said of the dancing
igure, ‘‘and three-quarters of a mile
f wire. The metal sheets were so
»ig I had to have help moving them
around.”

The artist started her sculpture
vith a drawing, which she then
nade two dimensional. From the
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two-dimensional drawing, she did a
small clay sculpture. Then she blew
the figure up to twice her own
measurements. The first stage of the
12-foot sculpture required more than
70 rings to be made from 18 €oot
strips of quarter-inch square wire.
Once the rings were made, Odegard
began putting them together. Then
she worked with sheet metal, using
24-gauge sheets for the body and
20-gauge for the detail work, like the
dancer’s headdress and the fringe on
his leggings.

“I look at it now,” she said, gazing
up at the towering dancer, “‘and I
don’t know how I did it. To make
metal bend and go where it doesn’t
want to go is extremely frustrating.”

Constructing Niimii took at least
as much thinking time as
metal-working time, Odegard said.
Sometimes when she felt stuck and
unable to proceed, she talked the
problem through with her husband,
Bob, who has taught industrial arts
for 21 years on the Red Lake
Reservation. His expertise helped
solve problems Odegard had thought
were insoluable, she said.

Determined to show her dancer in
motion, Odegard knew early in the
project that he wouldn’t be able to
have both feet on the ground. But if
the towering figure had one foot in
the air, what would keep him from
toppling over? Odegard resolved the
problem by designing a dancing
train, which would be an authentic
representation of the Indian’s
dancing costume and would also
provide the sculpture’s support.

A sculptor from New Mexico
convinced Odegard that her dancer
should have fringe below his knees to
help convey movement. The fringe
turned out to be quite a challenge.

“Inch by inch by inch, I'd move it
to where it wouldn’t go,” said
Odegard, ‘“‘until finally it would go.”

Odegard, whose heritage is
Norwegian, said she has enjoyed
attending powwows, which are
helping Indians preserve their
family and folk traditions. Art can
help all of us learn about ourselves
and one another, she said.

“‘Studying art history has opened
so many doors for me,”” said
Odegard. ““It’s helped me see that
without artists, we wouldn’t have our

istory. The only things left from

000 years ago are ceramics and
metals.

““Then you think about why you’re
creating your own art,”” she said.
“It’s because you want to say
something about our world — not so
much political statements, but to
give people an idea what we’re all
about.”

Ciolvie i MPioitiod

A Smith called Wanda.

Wanda Odegard is a Minnesota Guild Member
from Bemidji, Minnesota. (Wanda and her
husband Bob should be familiar to many Guild
members) The Minnesota Guild of Metalsmiths
members have visited her husband Bob
Odegards Blacksmith Shop and Bob has
organized metalworkers in the ares as &
chapter organization of the Minnesota Guild of
Metalsmiths.

Wanda tells me there is more than 1/2 mile of
welding wire used, 400 ft of 1/4" rad. There
is 240 sq ft. of sheet steel in Niimii and many
tanks of gas for the cutting torch.

The surface patina of the metal is a rich
reddish brown in color.

The article from The Pioneer. Bemidji,

Minnesota . Monday, November 28, 1968,

Number 213 gives us insight into Wanda's

magnificent obsession.

Quotable Quotes

submitted by Bob walsh.

I 8 man beppens 1o find himsell, he
has & mension WHIick he cen inhabil
with dignily 877 the days of his 7ife”
James Nichener

“When mast peoaple pul in their iwe
cenls worlh they sren’t aver— charging”
--Alfred e Neumesn



One of my pleasures in life is to write this A MESSAGE FROM THE PRESIDENT &

quarterly report to the membership of The
Guild of Metalsmiths. It's fun to talk about
activities when things are going so well. And
so it is with our Guild of Metalsmiths - so
many good things happening through the effort
of many of our members.

The December meeting was held at St.
Catherines College in St. Paul. Thirty-two
people were in attendance. Jon Hankes was
the featured demonstrator. (We suspect that
the demonstration was masterminded by his
lovely wife, Audrey.) Jon showed us a
traditional North American Indian way of sand
casting. He carved the mold from pufa stone
from New Mexico. This type of stone is a soft
igneous stone that easily withstands the heat
of the molten metal. Jon also demonstrated
gold plating. The membership at large made
the pot-luck dinner the usual smashing
success.

The election of officers produced the
following results: President - Bob Fredell,
Yice-President - Pete Stanaitis, Treasurer -
Mike Frattalone. The newly elected Board
Members are Doug Johnson, John Adams, Mary
Fredell, Jim Hemming and re-elected to an
unexpired one year term is Ric Anderson.
Continuing for the second year of their term
is Paul Hubler and Don Welch.

The February meeting was held at Oxygen
Service Co. The demonstration was a most
interesting presentation on metals and the
joining of metals. Oxygen Service catered a
fine dinner. Fourty-four persons attended the
meeting.

The Education Committee, mainly composed of
Paul Hubler and Don Welch has been hard at
vork. Again this year Bob Walsh
masterminded a series of four workshops. He
and Tom Latane taught the first session on
Jan. 7, 19689 at Organic Iron in Rosemount.

We made four drifts in size from 1/4" to 17, a
monkey tool, a bending fork and a tenon
measuring tool. Seventeen persons signed up
for this workshop. Since the shop cannot
accomodate such a large number of persons,
the workshop was split into two sessions.
Pete Stanaitis and Bob Fredell taught the
second session.

The second workshop, again split into two
sessions because of a large enroliment, was
all you ever wanted to know about making a
jack stand, or a blacksmith's helper. This
workshop was planned and taught by Bob
¥alsh and Ton Latane.” Pete Stanaitis and Bob
Fredell taught the second session. We met on
Feb. 18 & 25, 1989. Fourteen persons
attended this workshop.

The third workshop in this series of four was
on forge welding and was held at the
Minnesota School of Horseshoeing. Paul
Hubler was the instructor. The blizzard of the
year allowed only eleven persons to make it
to the workshop. Paul volunteered to hold a
make-up session.

The fourth workshop in this series will again
be on forge welding taught by Paul.

The Education Committee has organized a
series of two beginners workshops to be held
on March 11 and April 15, 1989 at the
Minnesota School of Horshoeing. The
enrollment is limited to nine persons. Paul
Hubler is again instructing. (Boy, is he ever &
busy kid.)

As a special treat, the Education Committee
will be bringing Ivan Bailey in for a two day
workshop on June 24 & 25, 1989. Be sure to
come to this onel | 3



Poul Hubler , seasoned quild blacksmith, whe usually gels the
Zign share of attention angwaoy al workshaps fram beginning ond
skitled smiths , laoks like he's going lo lase bis heod in this
situation Don'l he fooled . This picture by Euild President Wi/
Fredell is just Tion~ Paul's head is intact end he will be teaching
workshops throughout the year. Sign up! Sessions il 185t

The Program Committee has the programs for
the membership meetings pretty well planned

out for the coming year. This committee was
to start working on the 1989 Madness last
week (March 3rd) but the big snow storm
smothered those plans. The meeting has been
rescheduled.

The vital statistics show that The Guild is
alive and well. Our membership is up to 120
persons and our treasury is very healthy due
to your support.

I—— R S R

This is the time of the year that we have the
same old problem. There is a sizeable number
of persons who want to continue their
membership in The Guild but won't pay their
dues, or at least, won't pay them on time. If
yau have not paid your 1989 dues - this
nevwsletter will be the last correspondence
that you will receive from The Guild as you
have been dropped from the membership rolls.
Pay up!

I'm looking forward to seeing you at the April
meeting.

President Bob Fredell



This gate is a collaborative effort
between Minnesota Guild Members, Gil
Boettcher, Pete Stanaitis and Bob Walsh
-The gate was commissioned for a
restoration project at the Red Wing
Shoe Company.

The Fireplace Screen was designed by
Bob Walsh, Lake Pepin, Wisconsin for a
Log Cabin.




BLACKSMITH POTPOURRI
Things to Read, Buy Learn & Etc.

Appalachian Blacksmith Association

has for sale for $6.50 (postage paid)

1909 Champion Blower and Forge
Company Catalogue-Collector's Edition
Reproduction. A rare and excellent catalogue
8 3/4" x 117, 36 pages in plastic spine binding.
included are blowers, forges, firepots, post
drills, upsetting and welding machines, tire and
axle shrinkers and more.

Send $6.50 to:

Haobr Wagner, Secretary

Appaiachian Blacksmilh's Assoecialion
Kt 7 Box 94

gid Fields, Wwest Virginia 208045

SOFA SGUNDS the blacksmith
newsiletier from Ohio says that 6
beaulityl? book of irenwerk:- 3 volumes
in I, Lorig Americen Wrought fron is
available from Publishers Central Bureau

1 Champion Avenue, Avenel, New Jersey
07001 for $17.95 plus $ 3.95 Shipping.
Catalog order Number: 27793X. Credit

card orders by Phone: 800-772-9200.
Published in 1928.

For sale-

Blocksmilhs Leg Vise 5 1/4 Inch
Allan Forcelle has this for sale,

at least he did last December 1988.
Give him a call. (507) 334-6550

or write to him at:

18 NW. 22nd Avenue

Faribault, Minnesota 55021

(Sorry Allan, but we didn't get the
info in time for last newsletter--don't
give up on us--we'll try harder)

OPPORTUNITIES

Blacksmith Apprenticeship. One year.
General, all round blacksmith shop makes
gates, handrails, furniture, work in iron and
bronze. Handforming, power hammer and
modern metal working techniques. Contact
Craig Kaviar at Kaviar Forge, 147 Stevenson
Ave., Louisville, Kentucky 40206. Telephone
(502) 561-0377.
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Brun MeraL Crarts, Inc. |, e
2791 INDUSTRIAL LANE, P.O. BOX 551 4
BROOMFIELD, CO 80020, USA e
1303) 466-2513 ==

BMC HINGES

4

WELDABLE BEVELED BARREL HINGE:
WITH BRASS BUSHING:

N

Blacksmith Tools and

Equipment- For list send large SASE
to Tom Rutkowski, 18062 Hamburg,
Detroit, MI 48205. s(313) 526-7201.

50 rolls of 3/ 16" fireplace curtain
mesh, each 25'long. Heights from 20"
to 36". This is a superior mesh, much
{iner than the standard curtain mesh.
Will sell at cost, or less for the whole
lot. Francis Whitaker (303)963-9144



BLACKSMITHING WORKSHOPS WITH
DANIEL BUTT

Daniel E. Butt will be instructing in two
workshops coming up. The first workshop

offering is at UW - River Falls at the site of
the 1988 "Madness” and is titled, "Craft
Blacksmithing”. You will learn to use
hammer, forge, and anvil for making tools for
home, hearth, kitchen, or campfire. In
addition to presentation and demonstration,
participants will have hands-on experience
from managing a forge fire, to hammering
technique, to a projects completion.
Imagination is encouraged for creating forged
elements or tools for sculptors or
handwrought hardware for your own home,
etc. Anyone interested should write for more
information to: Office of Continuing
Education and Extension, 104 North Hall,
Uw-River Falls, River Falls, Wi 54022
Phone: (715) 425-3937.

This workshaop will begin Wednesday, April
19, 1989 from 6:30 - 8:30 p.m. and continue
wednesdays through May 10 with the last
session taking place on Saturday, May 13 from
8:00 a.m. - 3:00 p.m. (5 sessions). Fee: $55
plus ($15 material fee).

Traditional Hollow-Forming Techniques will cover
demonstrations on various hollowware methods including;
simple raising, sinking, compound raising, lap seam
construction, miter-fabrication, and finishing processes.
Each student will be expected to complete at least two
finished pieces of hollowware or one complex piece
comprising of two or more processes and forms joined

Sponsored by:

Center for Craftsmanship
University of Wisconsin-Stout
Menomonie, WI 54751

Deadline June 1, 1989

Daniel Butt is a professional educator and blacksmith.
Dan’s interest began and continues with nineteenth century
blacksmithing as he has researched and practiced. He has
won several awards while demonstrating his craft at art
fairs. Dan has taught several workshops at UW-Stout,
UW-River Falls, and public and private museums. He is
currently developing his blacksmithing business at his rural
Elmwood, WI. gentleman’s farm.

Basic Blacksmithing will be a presentation, demonstra-
tion, and hands-on experience for both beginning and novice
students through traditional blacksmithing techniques. Fire
management, hammering technique, drawing, bending,
punching, cutting, upsetting, and forge welding are
techniques to be presented and practiced as students make
useful projects.

Days: Saturday, June 17 and Sunday, June 18
Class size limit: 10
Fee: $90, includes $10 material fee

Design and Reproduction Blacksmithing will
stimulate personal interest and creativity as students
advance into this workshop. Students will learn and improve
traditional blacksmithing methods as they create their
designs of useful and decorative items. Also nineteenth-
century blacksmithing will be explored using artifacts and
traditional techniques used to create reproductions.

Days: Monday, June 19 thru Thursday, June 22
Class size limit: 10
Fee: $160, includes $15 material fee

Blacksmithing Fire Tools s for experienced students to
create and develop their own design while exploring and
practicing traditional blacksmithing techniques. Fireplace or
wood stove tools will be the primary concentration, but other
hearth tools of individual interest will be included.

Days: Friday, June 23 thru Sunday, June 25
Class size limit: 10
Fees: $135, includes $15 material fee

Humphrey Gilbert is an Assistant Professor at

UW-Stout. He has a Masters Degree in Fine Arts with a
concentration in Metalsmithing. As well as teaching,
Humphrey is involved in design, creation, and marketing his
own custom metalwork. He has an intense involvement with

together. There will also be demonstrations as needed on ~ Producing one-of-a-kind Jewelry and hollowware, and enjoys

hinges, spouts, lip-forming, etc.,as well as slides and
in-class critiques dealing with hollow-form design. Students
will have the option of working with copper/brass or pewter,
or both during the week. Be prepared to purchase your
materials at the workshop (ranging from $15 to $50,
depending on your choice of material).

Days: Monday, June 19 thru Friday, June 23
Class size limit: 15

sharing his techniques.

For More Information Contact:
Center For Craftsmanship

111A Tech Wing, Jarvis Hall
UW-Stout

Menomonie, WI 54751

Jim Bjornerud, director (715)232-1102

” Nancy Blake, program manager (715)232-2213 or
Fee: $180 (715)962-3062 7






