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Letter from the President

Hello members. It’s time again for my two cents-

worth of knowledge.

As you read this it is spring, and now is the time to
start planning for all the busy summer events. Already
the demonstrations that The Guild provides to count-
less organizations have begun. I want to give a special
shout out to Rick Wessling and all his associate smiths
for their efforts while demonstrating at the Minnesota
Zoo every weekend in April.

I want to stress that such demonstrations are vitally
important to The Guild’s goals and operating state-
ments. These demos are one of the ways we keep our
organization in the public eye. While demonstrations
are going on we try to keep someone on the front line
engaging the audience with answers to their questions
and providing information about our group and our
craft. There will be opportunities almost every week-
end (and some week days and evenings) from now un-
til 7he Madness comes around in September.

For all of the new members who just completed the
beginner’s classes, I want you to know: all of you have
more knowledge about the craft than 98% of the pub-
lic that will stop to watch a demo! This also gives you
some free forge time, and a chance to rub elbows and
learn from our other smiths. Many of you heard from
the instructors that they continue to learn things from
the classes they teach, and that learning also continues
by demonstrating to the public.

There will soon be a list of scheduled demo sites and
dates published in our monthly newsletter, 7he Forum.
Check them out and see if there is one near you that
you might want to give a couple hours of your time to.
All events will have a “champion” in charge that makes
sure there is at least one forge and anvil (or more) on
site to work with. Just grab a little metal stock and
whatever tools you have and go have some fun. I can
almost guarantee that if you liked the beginner’s classes
you will love the feeling of accomplishment you get
from a demonstration. You might even get to sell
something you made at the demo!
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The list  of
demonstration
events tries to
provide you
with all the in-
formation you
need in a con-
cise list. We
provide the
dates, location,
champion’s
name, champi-
on’s contact
information,
provided equipment if known, and whether sales of
goods is allowed (and whether those profits go to the
sponsor in its entirety, the smith entirely, or split in
some fraction to each) if known.

I urge all members to give this a try. I further urge all
experienced demonstrators to seek out more opportu-
nities. Just about every rural town and some larger
cities hold annual festivals for some reason or another.
Every county has a fair. Every threshing and pioneer-
ing club has a show. There are rodeo shows and count-
less other festivities looking for demonstrators to enter-
tain their patrons and to draw more people into town
for those days.

As the saying goes “TRY [T, YOU'LL LIKE IT.”

“Til next time

Larry Wasmund

HAMO



Welcome to the first official issue of METALSMITH for 2019!

As you all know, we have been playing catch-up with
METALSMITH for some time. The date you received your
issue of METALSMITH in the mail has been 3-to-6 months
later than the date advertised on the cover of that issue. I
am happy to say that we have been closing the gap thanks to
Asa Pearson and a small but dedicated group, which I am
creatively calling the “Metalsmith Committee”. The last
two years has shown us that one person (or even two) can-
not be responsible for the creation of this publication
(vision, promotion, gathering, assembly, editing, and pub-
lishing) while maintaining any sort of work/life balance.

Therefore we are trying something new for 2019. We have
individual “champions” doing the gathering and rough as-
sembly of one issue per year. The committee will manage
from a high level and assist as necessary. Final polishing
and publishing of the issue will be done by a “lead editor”.
For 2019, Asa Pearson has agreed to remain the Lead Edi-
tor. For this March issue, I will be the guinea pig... um,
Champion.

Each champion will have a degree of freedom to draft their
particular issue and make it about those things important to
them, if they so wish. Obviously we will be trying some
new things in this year’s publication. But don’t you wor-
ry... each issue will still document our various meetings and

have as diverse content as we can gather from our member-
ship and from sources outside TGoM. As you can see from
this issue, the articles can be as simple as a photo and para-
graph about something from your collection or workshop,
or profiling the life and legacy of a metalworker that has
made a difference in your art.

Did you know that when The Guild was formed, each
member was expected to host a meeting or submit content
to METALSMITH on a regular basis? If you have a recom-
mendation, an idea for an article, or would like to champi-
on an issue yourself, please reach out to us at metalsmithedi-
tor@metalsmith.org

METALSMITH is your publication! Let’s make it a true
chronicle of our efforts to master, preserve and share all
forms of metalwork. Thank you for your support, my
friends!

Peter Bettenberg

TGoM Communications Chairperson
Champion of March 2019 Issue of METALSMITH

Meet The Champion!

I joined the guild in April 2009 after Martin Pansch reintroduced me to blacksmithing.
My grandfather was a blacksmith in Holland, and built a shop in Buffalo, MN after his
immigration to the USA. TI've written a rather lengthy article about my grandfather, in-
cluded in this issue - see page 12.

I had always appreciated metalwork and was unknowingly circling The Guild for several
years before actually discovering it. As a college student at the University of MN in the
mid-1990s, I decided to visit Arms & Armor in Minneapolis. I had an unfinished sword
blade my father picked up somewhere, and wanted to see if A&A would be willing to add
the missing handle components. I assumed A&A had a storefront.... imagine my surprise
(and theirs) when I wandered into their workshop in the middle of the day carrying a four-
foot Scottish Claymore blade! Craig Johnson of A&A was very welcoming; he showed me
around, he listened to my pitch, but politely declined to add their components to a blade
of unknown origin and quality. I can hardly blame them!

Defeated (for the time being), I pursued a very different type of sword: a Japanese-style

1086 katana by Howard Clark which I commissioned in 2000 and received in 2002. Little did I know the association that
Arms & Armor and Howard Clark respectively had with The Guild of Metalsmiths! It took me several more years to get in-
volved with The Guild, but I was soon serving on the Program Committee, and am now in my fourth year on the board.

Oh, and I have since done right by Arms & Armor - see page 22. - Peter
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How It All Began

'The Early Days of The Guild of Metalsmiths
by Bob Fredell

Introduction

For some time now I have thought that the history of The
Guild of Metalsmiths needs to be written because already so
much is forgotten. I finally got myself in gear and set upon
writing this history. Thankfully, three of our founding fa-
thers are still living in this area and still coming to meetings.

I have so much enjoyed sitting down and talking with four
old friends who were the primary movers and shakers to
form The Guild of Metalsmiths - David Christofferson,
Pieter Maas, Mark Nichols, and John Moriarty.

Preliminary activities that shaped
The Guild of Metalsmiths

The beginning of The Guild of Metalsmiths closely associat-
ed with the Renaissance Festival (Ren Fest). Back in 1974
David, with a lot of help from Dan Crawl and others, de-
signed and built Bad Manor, a medieval looking building.
David used distorted scrap lumber, not just because it was
cheap, but because the sagging lines lent an air of authentic-
ity to Bad Manor. John remembers that David insisted that
only used lumber and old, straightened nails be used in the
construction.

Bad Manor had several areas-a blacksmith shop, demonstra-
tion area and a tavern complete with a cooking fireplace
where the Ren Fest actors would gather after the show
closed to eat and play. Cooking utensils were period and
even the children dressed in period costumes. Pieter remem-
bers the good times they had after the show closed for the
day. What fun it was when many of the performers would
gather at Bad Manor to share food, drink, sing songs and
carry on in a merry way. This sounds like the grandma of
current Guild pot luck dinners.

The performers would bring food to share and might even
roast a pig at the leather booth. Pieter especially remembers
King Henry, one of the actors, and his deep baritone voice
and engaging smile who knew many songs that everyone
could sing.

David invited persons to come to Bad Manor and demon-
strate and in any other way participate in the show. You
should have seen Paul Hubler parading down Main Street
holding his sheet metal anvil on his shoulder and holding it
on high. To this day you can see Roger Degner strolling
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around holding on high Paul's anvil. Sometimes good
things just hang on and on.

Secured to the exterior of Bad Manor on a long narrow strip
of wood, the visitors could see the words, “BY HAMMER
AND HAND DOTH ALL ART STAND WE MADE
THIS BY THE GRACE OF GOD MCMLXXIV.” This
saying goes back to the medieval ages, first recorded in 1299
and eventually became the motto of the Worshipful Com-
pany of Blacksmiths in London. If you should ever visit Da-
vid you can still see that very same sign fastened to his living
room wall.

“The Lyf so short, the craft so long to lerne” is quote from
Geoffrey Chaucer who was stating an ancient Latin saying
in vernacular English. He lived from 1334-1400. On the
of Metalsmith, just under the
“Metalsmith,” in a facsimile of 18" century crude type, this
saying was seen on all issues of Metalsmith up until just a
year, or so, ago. Sadly, this tradition was eliminated. Hope-
fully, the tradition will be resurrected because it is part and

parcel of blacksmithing.

front cover name

Pieter Maas and Mark Nichols met at the Minnesota School
of Horseshoeing where they were taking classes. As time
went on, Pieter shoed horses in the summer and during the
rest of the year gathered with Mark at Pieter’s shop to forge
iron. They would always share a meal at the end of the day.
Does this sound familiar? The roots of The Guild’s potluck
dinner go way back.

At the same time that all the Bad Manor events were going
on, Pieter and Mark ran a booth at the Ren Fest for about
15 years. Additionally, they assisted David in building Bad
Manor.

During this time a group of like-minded persons were meet-
ing at several places such as Gibbs Farm, David’s house and
at Pieter’s house. They always shared a meal at the end of
the day - yet another origin of our current The Guild of
Metalsmith potluck dinners.

A gathering of a few persons was held at Gibbs Farm in the
fall of 1976. As it turned out, this was the first meeting of
the yet to be organized Guild of Metalsmiths. David re-
members The Guild meeting at this location for the first
several years.
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It was about this time that Mark, Pieter, and Dan Kral re-
turned home from an ABANA conference all fired up to
organize a blacksmithing organization. David viewed the
organization in a broader view. He saw this club as promot-
ing metalworking in a variety of metal working trades such
as blacksmithing, jewelry crafting, knife making and so
forth, to be called, “Guild of Metalsmithing Arts.”

David proposed, and the others agreed, that this must be a
home town organization. After some discussion the focus
and name of the organization would be “The Guild of Met-
alsmiths.”

Out of this meeting came the next meeting held about four
months later. David was a go-getter who was determined to
get the ball rolling. He crafted a notice (below) to announce
the meeting of interested persons and sent it out to everyone
who he could think of who might be interested in this type
of an organization. He mailed to people, he distributed it to
community organizations, and even passed them out to any
number of persons.

As the ball got rolling, they decided to ‘é‘ﬂ%ﬂ MET ALSMITHS /%;

have a midsummer gathering in 1977. a

What would it be like? Now you must  # 33 -
understand that these original members g o
wanted something unusual that would E
draw artists interested in the metal arts.

How do you do this?

First of all, this gathering must be out in
the country and feature blacksmithing

vous down at Fort Snelling State Park. In the course of the
conversation they expressed an interest in forming a local
working club. The more they talked the better the idea
sounded. David also remembers the first organizing meeting
at Mc Neal Hall on the U of M campus on February 1977
when he was elected president.

As Pieter remembers it, he and Mark Nichols returned
home from an ABANA conference in Carbondale, Colora-
do believing that it would be a great idea to form a black-
smith organization in the Twin City area. The events un-

folded from there.

In the 1977 Vol 1, #1 issue of Metalsmith an announce-
ment reads: “Reserve July 10%. The Board of Directors of
The Guild of Metalsmiths issues an INVITATION AND
CALL FOR ORGANIZATION- To all interested persons:
to elect officers, and determine policy, goals and objectives
for our. GUILD...MEETING PLACE...Butler Square
Bldg., 100 N. 6% St. downtown Mpls. TIME: 1 pm, July

10, refreshments available.”

Also in this issue of Metalsmith an article
states that at a membership meeting on
October 30, 1977 at Paul Hubler’s Piety
Hill blacksmith shop Pieter, Mark, Da-
vid, Paul and Bob George were elected to
the board of directors, while David was
elected president, Mark as vice president

. T ﬁ."

S
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and Maxine George as secretary/treasurer.

The same issue of Metalsmith states that

demonstrations, dancing, demonstra-

tions of other crafts, a pot luck dinner

the newly appointed board met at the
Coffee House Extempore in South Min-

and a libation, or two -another origin of
our pot luck dinners. This was as a mid-
summer celebration, also known as Sum-
mer Solstice.

In ancient times supernatural things sup-

posedly took place at this time - it was
MADNESS. (Get the connection?)

For the next four years this celebration was held in the mid-
summer, only later to change to the fall of the year. A num-
ber of years later the name was changed to “Fall Confer-
ence,”... but the name “Madness” still hangs on in our in-
formal language.

The beginning of The Guild of Metalsmiths

As David Christofferson remembers it, the idea of a black-
smith organization started in the summer of 1976 when
David and Mark Nichols got to talking while at a rendez-
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neapolis to draw up the by-laws. A pot-
luck dinner will follow the meeting. Here
is one more example of our pot-luck din-
ners going a long way back.

In addition to his leadership (board mem-
ber and activity organizer) in those early
years, John Moriarty spearheaded the
effort to incorporate The Guild as a
501c3 nonprofit corporation. His first effort was denied
because the members wanted to sell their items - this was a
no, no in a nonprofit organization. John wrote a second
letter explaining that the thrust of the organization will be
educational. Approval followed. A certificate recognizing
The Guild of Metalsmiths as a nonprofit organization dated
November 29, 1977, and signed by Joan Anderson Growe,
Minnesota Secretary of State, was issued. Finally we became
a real organization.

(Conti nueéd
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(Continued from page

The question arises, “When did The Guild of Metalsmiths
first begin?” The original groups of metal workers were
meeting in about 1976, but the decisions to form a guild
and the formal incorporation was in 1977. You decide the
date of origin. Most likely all the stories hold a kernel of
truth. The story does not end here; there is more to come.

It was enjoyable talking with Mark Nichols as he reminisced
about the early days of The Guild and all those old mem-
bers. There was Bob Walsh, John Adams, Doug Johnson,
Jock Spurgin, Paul Hubler, Andy Lininger, Marcia
McEachron - all a big part of the growth of The Guild. Ac-

tually, the list went on and on.
The Guild of Metalsmiths Matures

While a lot of people had a lot of fun during the first few
years, there were growing pains. Records were not being
accurately kept and the Board of Directors was not consist-
ently meeting. We needed to get organized.

It was at about this time that I, being new to blacksmithing,
felt the need to learn more about the craft. This resulted in
my proposal to the Board of Directors a plan to establish
and operate an educational committee. The board not only
agreed, but asked me to rewrite the plan to include the en-
tire board.

Holy smokes, now what have I gotten myself into? I'm the
new kid on the block. After thinking about it for a while it

seemed to me that the way to go is the Commirtee Method.
What's that?

When people are:

1. Treated in a respectful way.

2. Given authority to make decisions.

3. Have the authority to carry out the decisions.

4. Told by those in authority, “we trust you”
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Then they:

1. Gain a sense of ownership of the organization.
2. Feel empowered.

3. Feel dedicated to the organization.

4. Are motivated to work hard.

First of all it is not simply forming a committee to do some-
thing; there’s nothing new about that. The Committee Meth-
od is a concept of human relations; that is, how people relate
to one another in organizations to get things done.

Here are the essential elements of the committee method,
these are the building blocks of The Guild of Metalsmiths
to this day. The first committees were Program Committee,
Education Committee and Publicity Committee; they and
others exist to this day.

We can see the results of the committee method working
for us today. Look around. You can observe our active and
dedicated officers and volunteers going about their work
with that internal motivation that leads them to do the best

possible job for us. Thank you.

We still have three of our founding fathers who still attend
our meetings: David Christofferson, Pieter Maas, and John
Moriarty. When you see them, offer a word of thanks.

We have banded together in a great organization lead by
wonderfully dedicated leaders. Mary and I feel enriched by
our association with The Guild of Metalsmiths and all you
fine and wonderful people. Keep up the good work. Thanks

again.

-Bob
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Presidents of The Guild of Metalsmiths: 1977—Present

To complement Bob Fredell’s article on the early days of the guild, I did some quick searching through the METALSMITH
archives online and assembled what I believe to be an accurate list of all the guild presidents over the last 40+ years. Terms
and titles appear to have been different before our formal incorporation as a non-profit, but take a look and let me know
about any revisions I need to make. —Peter Bettenberg

Guild Prelsi deEeit m # of Yelar s
Firstbbast Np@e¢ear tEndfper TeTot: all
LarryWasmund 2019Pr esent
Mar t iPhansch 20142018 5 5
Al Ol son 20122013 2 4
Ri ch Her man 2007 2011 5 5
Al Ol son 20052006 2 See gbove
Dave Mariette0032004 2 4
Dave Feter|l 19992002 14 4
Dave Mariettel997 1998 2 See gbove
Bob Fredell 19931996 4 10
Doug Johnson 19911992 2 2
Bob Fredell 19851990 6 See gdgbove
Mi c hakenlot t 19831984 2 2
Barb Esse 19811982 2 2
RoberWal sh 19791980 2 2
Davi dChri st olfafteer slon7 B *

Pi et eMaas Late 1978

** ABr esopdeentfirst issue of Metal smith.

*ARChai r ppeersofni r st i ssue of Metal smith.
Reminder that you can order shirts, mugs, tote Rags

Caf ePress.

Vi sit www. caf epr e diduiclodn cafn dbosteagroscrhii af hdat t ps: / / bi t .
The new anvi l |l ogo now available (see the white §hir
(see the black shirt)

Guild Logo Gear!

Pl ease contact Peter g t
purchase specialt
Fal |l Conference s
bettenberg@hot mai |
or d58B300
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TGoM Belt Sander Project: Winter 2017-18
by Peter Bettenberg

In late 2017 The Guild advertised a belt sander project for that winter. Members could sign up and pay the fee (no later than
the Fall Conference), and then assemble their own sander. The sander was designed by Gordon Barr for 727x2” belts. As-
sembly occurred at the Jackson Street Roundhouse train museum. We might conduct another belt sander build at some
point, so I won’t share the blueprints or provide any stats today. However, I wanted to still share a little bit about this valua-

ble build.

As I recall, Martin Pansch’s brother worked at ISC Supply in Plymouth, MN and was tasked with supplying the wheels for
the sander. There was a slight delay due to a problem with the bearings in the wheels, but once that was resolved, it was full

speed ahead!

Gordon and the crew at the Roundhouse were kind enough to pre-cut most of the pieces,
and it was up to the user to interpret the blueprints, drill all the holes, and do the assem-
bly. One could not ask for a better machine shop than at the Roundhouse, so the process
was not painful. Using their drill press, I made short work of the 60+ holes that needed to
be drilled in 11 separate pieces. The presence of so many pieces and adjustment points
created a tool with a good deal of flexibility. That flexibility, along with the vibrations
inherent in a belt sander, required almost every bolt have a lock washer added to keep
things from coming apart.

There were a couple pieces that needed
to be welded, and I am not much of a
welder. Luckily Denny Covington was
in the shop and quickly lent a hand.

The Guild also provided the driveshaft
extension and bearings (by VXB) as
part of the project price. Of course the
diameter of the driveshaft extension did
not match the driveshaft on my motor,
so that created a small obstacle. More
on that later.

The rough assembly was completed after two sessions, maybe a total of six hours invested.
I’'m sure others completed their assembly quicker, but I had never worked closely with the
Roundhouse crew before and didn’t want to step on any toes. I always asked for advice
when there was any doubt.

Gordon and everyone else I spoke with recommended using at least a 3/4hp motor, but
preferably a 1hp motor. Well... being
a poor boy and a bit of a rebel, and &~
knowing from experience that guild
members often exaggerate the need for power and speed in our tools (in
the style of Tim Allen of the TV show Home Improvement), and having a
father who never threw away a solid piece of metal, I began a search of my
parent’s property for a used motor that might serve this project. It didn’t
need to be perfect, it just had to run well enough to turn that sanding belt
for light work! Within a couple hours my father and I had uncovered
about a dozen 1/4hp motors... and then we found a motor sitting on a

shelf, new in the box: Dayton 1/2hp DA Series XP Sealed AC Motor.
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A 1/2hp motor might be a little underpowered, but it should be a
good start, and be sealed from the grit produced by the belt sander.
One issue was immediately apparent: the driveshaft on the motor did
not match the driveshaft extension and bearings provided by the

guild.

Talking with Gordon Barr during the assembly phase, I asked him
about the mismatched driveshafts: one measuring 3/4” and the other
5/8”. His response was immediate: Lovejoy Coupler. For a second I
was confused. Was Gordon getting fresh with me? Was he pulling
my leg? Gordon proceeded to explain how such a coupler worked to
join two shafts of different diameters using a rubber gasket to inter-
lock two milled pieces whose inside diameter match the shaft. He
also explained that such a coupler allowed the belt sander to flex a
lictle more, as we were not exactly building it to NASA specifications!
Soon I was at the Grainger facility just south of downtown Saint Paul
working with them to identify the exact model of Lovejoy Coupler
for this project. Prices ranged from $20 to $200, so their help was
appreciated.

Regrettably I have yet to fire-up the belt sander. I moved my shop to
a different building last year and have yet to finalize the layout or find
a solid work bench that fits within the space and can hold the belt
sander. However, | am back in the shop for 2019 and hope to have
the sander and other tools fully installed and running soon.
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